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PREFACE 


Mrs. John D. Rockefeller, Jr., a founder of the Museum of Modern Art, its first Treasurer 


and for many years its Vice-President, was herself an active collector of modern art, a 


pursuit which she generously developed to the great benefit of the Museum. Between 1935 


and 1939 she gave the Museum not only its first large funds for the purchase of works of 
art, but also her own collections of sculpture, paintings and American folk art. 

One of Mrs. Rockefeller’s special but lesser known interests lay in the field of modern 
prints and drawings. In 1940 the Museum received as her gift some sixteen hundred 
etchings, lithographs and woodcuts, assembled over the previous dozen years, with the 
understanding that the Museum would provide a curatorial staff and facilities for the care 
and exhibition not only of her own collection, but of other gifts of prints and drawings she 
hoped would follow. During her last years she again turned her attention to prints, and 
only a few days before her death, in 1948, she was planning once more to collect the work 
of young Americans for the Museum’s print room. 

Remembering Mrs. Rockefeller’s special interest in prints as well as her general and 
long sustained enthusiasm for the work of the Museum as a whole, the Trustees have 
designated the new print room as a memorial to her, naming it the Abby Aldrich Rockefeller 


Print Room. 
Joun Hay WHITNEY 


Chairman of the Board of Trustees 












































The past sixty years have witnessed such an ex- 
traordinary flowering of the art of printmaking 
that now, in the mid-twentieth century, fine 
prints have assumed an unprecedented im- 
portance, especially for a museum of modern 
art. Never before have practically all the fore- 
most painters and many of the principal sculp- 
tors of a period devoted so much of their best 
energies to the production of original prints. 
Looking back to the greatest periods of print- 
making we find, in the fifty years around 1500, 
engravings or woodcuts by Mantegna, Diirer 
and Holbein, but nothing from the hands of 
Griinewald, Bosch, Bellini, Leonardo, Raphael, 


HENRI DE TOULOUSE-LAUTREC: Clown at the 
Moulin Rouge. (1897.) Color lithograph, 16 x 1234”. 
Gift of Mrs. John D. Rockefeller, Jr. 


MODERN PRINTS AND THE MUSEUM 


Michelangelo or Titian. A century and a half 
later, Rembrandt, van Dyck and Claude epito. 
mize their art in their etchings, but there are 
no original plates surely by their great con. 
temporaries, Hals, Vermeer, Poussin, Bernini, 
Rubens or Velazquez. 

The balance begins to shift in the 19th cen. 
tury when more of the best artists excel in the 
graphic arts, notably Goya, Delacroix, Manet, 
Daumier, Degas and Whistler. Yet others, like 
Ingres, Corot, Cézanne, Rodin, van Gogh, 
Renoir and Winslow Homer make only a few 
original prints, many of them minor or casual; 
and Constable, Courbet, Monet, Seurat and our 
own Ryder and Eakins make none at all. 

But in our own period, beginning about 1890, 
printmaking becomes an important medium for 
almost all the leading artists—Lautrec, Gau- 


guin, Redon, Cassatt; Ensor, Munch; Maillol, ; 


Bonnard, Vuillard; Matisse, Rouault, Picasso: 
Nolde, Kirchner, Beckmann, Kokoschka, Mo- 
randi; Klee, Kandinsky, Miro; and, in America, 
Bellows, Sloan, Hopper, Weber, Davis, not to 
mention the younger men. 

Not only have the greatest modern artists 
produced hundreds of prints for our walls and 
portfolios, but with magnificent suites of origi- 
nal plates they have invaded the illustrated 
book—a field previously dominated by pro- 
illustrators were 
ordinarily turned over to craftsmen for repro- 
duction as they are now to photo-engravers. It 


fessional whose drawings 


seems probable that more great illustrated 
books have been produced in our half-century 
than at any time since the invention of printing. 

Such prospering of the print could not have 
come about without courageous publishers and, 
eventually, an interested public. Until about 
twenty years ago the typical print collector 
ignored the graphic art of the great painters of 
his time; instead he invested his enthusiasm 
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PAUL CEZANNE: Bathers (large plate). (c.1895.) Color lithograph, 167% x 207%”. Lillie 
P. Bliss Collection. 


and money in conventional etchings which dis- 
played more technical preciosity than impor- 
tant talent. It is only in the last two decades 
that prints by the best living painters have 
overtaken the work of professional etchers in 
American print collections. Their victory has 
been a triumph of art over minor virtuosity, of 
esthetic quality over calculated scarcity value. 

With this revolution in taste has come a 
widening of public interest in prints. Van Gogh, 
who desperately wanted to make lithographs 
for the people, was completely frustrated. The 
price of a single Haden or Braquemond would 
have bought a dozen Gauguin woodcuts when 
they were first published. But today “wall- 
size” prints by the foremost artists of our time 
are within the reach of almost everyone—and 
the public demand for them is increasing. 

This is not to say that the artist who special- 


izes in prints no longer flourishes. Actually a 
whole new generation of engravers and etchers 
has developed in the last fifteen years. Thanks 
in part to the inspired teaching of Stanley 
William Hayter in Paris and New York, their 
extraordinary technical ingenuity is often 
matched by their understanding of new direc- 
tions in the major arts. They show few signs 
of the retarded parochialism of their 19th 
century predecessors. 


Prints have always had a place in the Mu- 
seum of Modern Art, even in its original plans. 
In fact the first acquisitions actually received 
by the Museum were a group of German prints 
bought for the collection by Paul J. Sachs in 
November 1929, the very month the Museum 
opened its doors. These included the Grosz 
lithograph and the Pechstein color woodcut, 
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Rockefeller, Jr. 


nos. 68 and 133 in the Master Prints exhibition. 
A series of Beckmann etchings was presented 
by Jj. B. Neumann in 1932 and, in the same year, 
a dozen good French prints by Mrs. Saidie A. 
May, including the large Matisse, no. 117. 
The magnificent bequest of the Museum’s 
first Vice-President, Miss Lillie P. Bliss, includ- 
ed fifty prints, among them major works by 
Cézanne, no. 20, Renoir, no. 169, 170, Gauguin, 
no. 60,and Redon, no. 165. These excellent prints, 
formally accessioned in 1934, comprise the most 
valuable addition to the print collection during 
the Museum’s first dozen years. After the Mu- 
seum received its first purchase funds in 1936 a 
few prints were bought, chiefly in connection 
with exhibitions. Gifts included portfolios of 
lithographs by Arp and Schwitters, no. 185, 
from Mr. Neumann and several series of 
Rouault’s prints presented by the artist and his 
publisher Ambroise Vollard as a consequence of 


the Museum’s first important print exhibition, 
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PAUL GAUGUIN: Women at the River (Auti te Pape) 





- (1891-93.) Color woodcut, 8% x 14”. Gift of Mrs. John D. 


Modern Painters and Sculptors as Illustrators, 
organized by Monroe Wheeler in 1936. These 
included 31 very rare inscribed proofs for the 
great Miserere et Guerre, no. 173. 

All during these years Mrs. John D. Rocke- 
feller, Jr. had been quietly forming her collee- 
tion. Actually she had begun to buy prints as 
early as 1927, two years before the Museum was 
founded. By 1931 she was definitely collecting 
with the Museum in mind since in that year she 
gave the Director a small fund for the purchase 
of prints in Paris with the understanding that 
they would eventually enter the Museum Col- 
lection—among the purchases were the Léger, 
no. 100, and the Picasso, no. 137. But far more 
than any of the European masters, she collected 
the work of living Americans, Arthur B. Davies, 
John Sloan, Walt Kuhn, Stuart Davis, Yasuo 
Kuniyoshi, Glenn Coleman and scores of others, 
some of whom she came to know personally. 

As the depression ’thirties drew to a close, the 











Trustees began to plan the new Museum build- 
ing. Mrs. Rockefeller, with gentle insistence, 
argued for the inclusion of a print room, remind- 
ing her colleagues that prints, because they 
were low priced enough to be available on a 
democratic scale, should hold a place of special 
importance in a museum concerned with en- 









couraging the widespread collecting of original 
works of art by living artists. A print room, 
however, cannot be undertaken lightly. The 
care of a print collection requires special equip- 
ment and highly trained personnel. A print 
usually takes as much curatorial time as a 
painting, and a museum ordinarily acquires ten 
or twenty prints to one painting. Furthermore, 
Manhattan already had several public print 
§ collections which included contemporary work, 
notably those of the Whitney Museum of 
American Art and the Metropolitan Museum of 
Art print room with its alert and open-minded 
curators. Yet there was clearly a need for a 
department at the Museum of Modern Art 
which would concentrate upon the prints of the 
present and recent past throughout the world, 














. John D. 





strators,§ especially since the best of the modern print- 
. These§’ makers were artists already represented in the 
for the} Museum’s collections by painting or sculpture. 
Space was therefore provided for a print room 
Rocke-§ in the plans of the new building which opened 
 collec-§ in 1939. Then, in 1940, Mrs. Rockefeller gave 
rints as§ the Museum her collection of 1600 prints. But 
um was§ because of the war, the print room was not to be 
llecting§ opened for another nine years. The space in- 
year she§ tended for it was used instead for the study of 
urchase§ films in connection with various defense and 
ng that§ war offices. 
um Col-§ Meanwhile, though the prints themselves 
- Léger.§ had to be kept in storage, the collection grew 
ar more§ through purchases made in 1942 with the Inter- 
ollectedf- American Fund and through gifts, notably Dr. 
Davies, Franz Hirschland’s handsome lot of over 120 
Yasuo} European prints presented in 1942 and 1943. It 
others, was also in 1943 that Henry Church, recently 
ally. returned from France, gave a generous fund for 
ose, the} buying books illustrated by original prints, a 








part of the collection previously neglected. 

In 1945, as the war was drawing to a close, 
Mrs. Rockefeller resumed her active interest in 
the print collection. At her expense, and since 
there was no available staff in the Museum at 
the time, Carl O. Schniewind of the Art Insti- 
tute of Chicago was commissioned to catalog 
the collection. Mrs. Rockefeller also began 
again to buy prints for the collection, partic- 
ularly works by Bonnard, Signac and others of 
the period about 1900 which she especially pre- 
ferred. Her tastes were definite, but occasional- 
ly she would be persuaded to purchase works 
which she herself did not admire. Among these 
was Picasso’s formidable 
which, with characteristic humor and good 


Minotauromachy, 


grace, she suggested might be listed as pur- 


EDVARD MUNCH: Anxiety. (1896.) Color lithograph, 
163% x 1534”. Purchase. 








chased with a “Fund for Prints which Mrs. 
Rockefeller Doesn’t Like.” 

The following year, 1946, she gave the Mu- 
seum her very valuable group of Lautrec litho- 
graphs. Then gradually she turned her atten- 
tion, which had lapsed during the war, to more 
recent prints. As Mr. Whitney has told in his 
Preface, in the last week of her life she was 
eagerly looking forward to exploring the 
achievements of the younger American print- 
makers, whose work had concerned her so 
frequently during the 1930s. 

Mrs. Rockefeller died in April 1948 just as 
final plans for opening the print room were 
being prepared. More than anyone else she had 
been responsible for the Museum’s collection 
and activities in the field of fine prints. The 
Abby Aldrich Rockefeller Print 
appropriately named. 

Mrs. Rockefeller’s enthusiasm and continued 


Room is 


HENRI MATISSE: Seated Nude. (1906.) Linoleum 
cut, 1834 x 15”. Gift of Mr. and Mrs. R. Kirk Askew, Jr. 














concern for the print collection are irreplace. 
able, but her example has been followed by 
others. Her daughter-in-law, Mrs. John D. 
Rockefeller III, and her sons, Nelson and 
David Rockefeller, have all shown an active 
and generous interest in the print room by con. 
tributions to the purchase fund which bears 
their mother’s name. Victor S. Riesenfeld has 
provided funds for a recent and important pur. 


chase of European prints. Other donors, not yet 
named, who have given groups of prints to the 
collection include Merle Armitage, Mr. and 
Mrs. R. Kirk Askew, Jr., J. N. Bartfield, Mrs, 
Cornelius N. Bliss, C. Philip Boyer, Albert 
Carman, Leo Castelli, Gordon Chadwick, 
Samuel Chotzinoff, Walter P. Chrysler, Jr., 
Henry Church, Frank Crowninshield, Jean 
Delmas, Jean Deniau, Mrs. Lewis Eldridge, 
Mrs. Edith Gregor Halpert, Edgar Kaufmann, 
Jr., Lincoln Kirstein, Henri Matisse, Harry C. 
Oppenheimer, Candido Portinari, Bernard 
Reis, James Thrall Soby, Curt Valentin, Ed- 
ward M. M. Warburg, Georges de Zayas. 

With the opening of the Print Room the 
Museum is announcing appointments to its 
staff. Within the Division of the Museum Col- 
lections, William S. Lieberman will be in charge 
of prints with the title of Associate Curator. 
Miss Dorothy L. Lytle, as Custodian of Prints, 
will be responsible directly for their care and 
cataloging. Books illustrated with original 
prints will be shifted from the Library and, as 
long as space permits, the Museum’s collection 
of drawings also will be kept in the Print Room. 

The Staff is eager to have the Print Room 
used. Artists, students, collectors, and _ the 
general public are invited to visit the Print 
Room which will be open daily from two to five, 
Monday through Friday. Visitors who cannot 
come during these hours, or are making extend- 
ed studies, may come by special appointment 
with Miss Lytle or Mr. Lieberman. 


ALFRED H. Barr, Jr. 
Director of the Museum Collections 
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THE PRINT COLLECTION 


The Abby Aldrich Rockefeller Print Room, the 
only study room in the world devoted exclusive- 
ly to original graphic work of modern artists, 
contains some 3,000 prints. The collection be- 
gins about 1885 with the French impressionists, 
their contemporaries. and followers. Cézanne 
and Renoir are represented by their major 
prints in color and black and white. Quality 
and rarity establish the sixty Toulouse-Lautrecs 
as one of the finest collections of his lithographs 
assembled. Twenty-five Gauguins include a 
monotype and rare woodcuts in color; the 
sroup by Odilon Redon, while not comprehen- 
sive in relation to his total work, numbers some 
seventy examples. Pierre Bonnard is hand- 
somely represented by a large four-panel screen 
and many other lithographs; his fellow “Nabi,” 
Edouard Vuillard, is less adequately shown but 
may be studied in his masterpiece, the portfolio 
Paysages et Intérieurs. Less familiar are other 
color lithographs of the "90s by Maurice Denis, 
Ker Xavier Roussel and Seurat’s chief com- 
panions in neo-impressionism, Paul Signac and 
Henri Edmond Cross. The collection also in- 
cludes such rarities as van Gogh’s only etching 
and the Douanier Rousseau’s single lithograph. 

For the same period, 1885 to 1905, the 
Museum owns work by the three major print- 
makers outside of France: James Ensor of 
Belgium, Edvard Munch of Norway, Félix 
Vallotton of Switzerland. 

Only two or three other private and public 
collections in America equal and, with indi- 
vidual artists, sometimes surpass the Museum’s 
treasure of late 19th century prints. But there 
are serious gaps: additional masterworks by 
Munch and Vuillard would be welcomed, indeed 


are necessary acquisitions; also color litho- 
graphs by Chéret and Steinlen which would 
further illustrate the origins of the modern 





GEORGES ROUAULT: Who Does Not Frown? 1923. 


Aquatint and etching over heliogravure, 22°% x 16'%%@". 


Given anonymously. 


poster at present indicated by too few affiches of 
Bonnard and Lautrec. 

In the field of 20th century prints the Mu- 
seum’s collection is unequaled, at least in this 
country. Omissions should be acknowledged, 
however, before reviewing the 
riches. Many additions must be made before a 
thorough representation of the creative forces 
of the 20th century is achieved. 

With the notable exception of Stanley Wil- 
liam Hayter, British graphic art from the wood- 
cuts of William Nicholson to the lithographs of 
John Piper is almost entirely unrepresented. 
The Museum’s recently acquired nucleus of 
Italian prints suggests a foundation for further 
expansion. The German collection, although 


collection’s 
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formidable, needs additional study and im- 
provement, especially in the work of the past 
twenty years. If opportunity permits, an ade- 
quate survey of the prints of Eastern Europe 
should be attempted, especially Russian wood- 
cuts of the period 1915 to 1925. The large selec- 
tion from Latin America is uneven and includes 
little work after 1941. 

Careful evaluation should be made of prints 
exploring varieties of expression possible in the 
almost numberless graphic media. This is par- 
ticularly true of the United States where tradi- 
tional media, especially engraving, have been 
revitalized and numerous new techniques 
demonstrated and developed. 

From the point of view of quality and quanti- 
ty the representation of the contemporary 
School of Paris is the best in existence and con- 
stitutes one quarter of the entire collection. 
Two hundred works by Picasso eloquently 














































ERICH HECKEL: Crouching Woman. 1914. Woodcut, 
16% x 124%". Gift of J. B. Neumann. 


testify to his forty-five years as, perhaps, the 
master of modern printmaking. Thirty etchings 
and lithographs of Matisse well illustrate the 
years before 1920 but include only one major 
example of the sensuously modeled odalisques 
of the mid ’20s. Rouault may be exhaustively 
studied in most of his single prints, portfolios 
and books. Many of Chagall’s most important 
etchings, also intended as book illustrations, 
remain unpublished. He is represented, how. 
ever, by’ thirty single prints. The selection of 
Jacques Villon demonstrates his importance as 
a leading engraver and etcher of France and 
includes his early work in color. Although 
the choice of prints by Maillol, Segonzac, Mar. 
coussis, Dufy, Vlaminck and Derain should 


be improved, these artists are represented ade. | 


quately if by few examples. 

The collection offers a review of cubism in 
France and the spread of the abstract tradition 
in Germany and Russia through the lithographs 
of Lissitzky, Kandinsky and Moholy-Nagy. 


The collection also documents the modern tra- ! 


dition of fantasy in the dada inventions of Ernst 
and Schwitters and, later, in surrealist prints of 
Dali, Hayter, Giacometti, Masson and Miro. 

A survey, by no means complete, of achieve- 
ments in France since the recent war describes 
the revival of color lithography led by the older 
masters and indicates the work of the younger 
generation of engravers. 

Documentation of the graphic art of Ger- 
many, about one eighth of the collection, opens 
with the trio Max Liebermann, Lovis Corinth 
and Max Slevogt. The expressionist reaction to 
this tradition is carried on by the painters of 
Die Briicke—Kirchner, Schmidt-Rottluff, Heck- 
el, Nolde, Otto Mueller and Pechstein—all of 
whom were extremely active as printmakers. 
The group of sixty prints by Paul Klee, prob- 
ably the largest in the world, makes one of the 
most impressive surveys of any single artist in 
the collection. 

Other expressionist masters include Koll- 
witz, Kokoschka, Christian Rohlfs, with few 














o™ TH 


Ss - OO -— © oe Oo mm 5B" OO 


5 the 
hings 
e the 
najor 
sques 
ively 
folios 
rtant 
ions, 
how- 
on. of 
ce as 

and 
ough 
Mar. 
10uld 


ade. | 


m in 
ition 
aphs 
lagy. 


| tra- } 


irnst 
its of 
iro. 
ieve- 
ribes 
older 


nger 


Ger- 
pens 
-‘inth 
yn to 
rs of 
leck- 
ll of 
kers. 
rob- 
f the 
st in 


<oll- 


few 





~~ SE 








but major examples, and Max Beckmann with 
over fifty drypoints and lithographs. The in- 
evitable reaction against the romantic emotion- 
alism and distortion of the expressionists is 
demonstrated by the architectonic lithographs 
of Schlemmer and Baumeister and by the re- 
turn to realism, “the new objectivity,” often 
charged with bitter satire, in the work of George 
Grosz, Georg Scholz and the terrible war etch- 
ings of Otto Dix. 

As in France, many sculptors in Germany 
established independent reputations as print- 
makers. The 
woodcuts, lithographs and etchings of Barlach, 
Lehmbruck and Sintenis as well as typical 
prints by Kolbe, Gerhard Marcks and Ewald 
Mataré. 

The relief etchings and engravings of Posada, 
the late 19th century master of Mexico, an- 
nounce the dramatic, often popular and nar- 
rative aspect of Mexican printmaking today. 
The Museum owns the major lithographs of 
Siqueiros, Orozco and Rivera. Representation 
of the younger generation extends from two 
memorable lithographs of Castellanos to many 
single prints, emphatic broadsides and posters 
by Aguirre, Anguiano, Chavez Morado, Dosa- 
mantes, Méndez, Mérida, Ocampo, O’Higgins 
and Zalce. The selection from other Latin- 
American countries is less complete but shows a 
dozen Argentine artists including Guido, La- 
sansky and Urruchiia, both Portinari and 
Segall from Brazil, and the surrealists, Matta of 
Chile and Wifredo Lam of Cuba. 

American artists, outnumbering by far those 
of any other country, account for roughly one 
half of the entire collection. Prints of the 
United States begin with the colored etchings 
of Mary Cassatt, rare monotypes by Prender- 
gast, several lithographs by George Bellows and 
extensive surveys of John Sloan and Arthur B. 
Davies. John Marin and Edward Hopper are 
each represented by a dozen etchings, and the 
Museum is fortunate to possess an almost com- 
plete set of Max Weber’s color woodcuts. The 


collection contains numerous 





ERNST LUDWIG KIRCHNER: Two Ladies in the 
Street. 1914. Color woodcut, 275% x 15”. Purchase. 


collection chronicles faithfully the annals of 
printmaking in the ’20s and ’30s with over ten 
examples apiece by Peggy Bacon, Glenn Cole- 
man, George Constant, Adolf Dehn, Mabel 
Dwight, Emil Ganso, Anne Goldthwaite and 
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EL LISSITZKY: Construction (Proun). (1919-23.) 


Lithograph and collage, 2334 x 173%”. Purchase. 


Walt Kuhn. Kuniyoshi is represented by some 
thirty lithographs, Stuart Davis by all his 
major semi-abstract compositions, and Charlot 
by several lithographs on Mexican themes. 

In some respects similar to the appearance of 
the “new objectivity” in Germany in the 
1920’s, American realism is often tempered 
with a feeling for the romantic as well as the 
exact. The work of American precisionists may 
be studied in the lithographs of Lozowick, 
Sheeler, Stefan Hirsch, Grant Wood, Albright, 
and the drypoints of Kupferman and Landeck. 

A sudden renaissance began in 1940 when the 
Englishman Stanley William Hayter transfer- 
red his studio, Atelier 17, from Paris to New 
York. New experiments in engraving inspired 
by Hayter’s teaching, his insistence on the 
burin and ingenious appliance of textures to 
soft ground etching, to a large extent changed 
the direction of American printmaking. In 
comparison with the period 1915 to 1935, these 
recent achievements are less thoroughly repre- 
sented. The Museum owns, however, ten en- 
gravings and a copperplate by Hayter, and 


12 


many prints by his associates and students in. 
cluding Sue Fuller, lan Hugo, Raymond Jor. 
dan, Mauricio Lasansky, Gabor Peterdi, André 
Racz and Yves Tanguy. 

At the same time there have, of course, been 
many artists working independently and in 
other media, among them the new lithographers 
Carroll Cloar and John Wilson. Recently there 
has also been a considerable revival of the art of 
woodcut and wood engraving. The Europeans, 
Adja Yunkers and Bernard Reder, the Uru- 
guayan Antonio Frasconi now live in the United 
States where they have produced woodcuts of 
exceptional scale and boldness, many of them 
in color. The prints of Harry Bertoia and 
Charles Smith, printed with movable blocks, 


are completely different in spirit and enliven | 


the abstract tradition. 

The American collection reflects many ex- 
panding possibilities of graphic expression. The 
Museum owns over twenty serigraphs, prints 


FERNAND LEGER: The Vase. (c.1926.) Color litho- 
graph, 21 x 17”. Gift of Mrs. John D. Rockefeller, Jr. 
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from silk screens, a medium first developed in 
the United States. Several cellocuts by Boris 
Margo demonstrate his color experiments with 
celluloid; the young Harold Paris engraves on 
lucite; James Fitzsimmons is developing a new 
type of monoprint borrowing freely from 
photography. 

Not yet mentioned are over one hundred 
illustrated books and portfolios. The collection 
is far from complete but a number of impor- 
tant acquisitions have already been made. The 
most notable volume is perhaps the famous 
edition of Daphnis et Chloé illustrated with 150 
lithographs by Bonnard and published by 
Ambroise Vollard in 1902. Among books illus- 
trated by Picasso are Max Jacob’s Saint Matorel 
(1911) and Le Siége de Jérusalem (1914), Bal- 
zac’s Chef-d’oeuvre inconnu (1931), the Méta- 
morphoses of Ovid (1931), Aristophanes’ 
Lysistrata (1934) and Buffon’s Histoire Naturelle 
(1942). The illustrated editions of Rouault are 
thoroughly represented and the visitor to the 
Print Room may also examine volumes adorned 
with original prints by Beaudin, Braque, 
Chagall, Derain, Dubuffet, Fougeron, Gris, 
Laurens, Léger, Maillol, Marcoussis, Matisse, 
Pascin, Pignon, Prassinos, Villon and Vlaminck. 
Among surrealist illustrations are Dali’s 42 
etchings for Lautréamont’s Chants de Maldoror 
and several volumes with woodcuts by Arp. The 
collection also includes books and portfolios by 
Barlach and Kokoschka’s magnificent O Ewig- 
keit, Du Donnerwort. Only a few illustrations are 
shown in the present exhibition which also 
omits the work of Italian printmakers to be 
exhibited in the Museum’s comprehensive exhi- 
bition of modern Italian art scheduled to open 
in June before the Master Prints_show closes. 











PAUL KLEE: Prickle, the Clown. 1931. Etching and 
aquatint, 11% x 9%". Gift of Victor S. Riesenfeld. 


It is immediately apparent in the following 
checklist that the exhibition Master Prints can 
display only a fraction of the work owned by 
the Museum. The exhibition however suggests 
the wealth of the collection, and at the same 
time invites visitors to the Print Room itself. 


WiLiiaM S. LIEBERMAN 
Associate Curator in charge of Prints 








Apam, Henri GeorcGeEs. French, born 1904. 

1 Landscape. 1947. Engraving, trial proof. Illustration 
for Gérard de Nerval, Les Chiméres, unpublished. 
Gift of Victor S. Riesenfeld. 

ALBRIGHT, Ivan LE Lorraine. American, born 1897. 

2 Fleeting Time, Thou Hast Left Me Old. (1946.) 
Lithograph. Purchase. 

AMEN, IrvinG. American, born 1918. 
3 Promenade. 1949. Color woodcut. Purchase. 
Arp, JEAN (Hans). French, born Strassburg 1888. 

4 The Navel Bottle. (c. 1922.) Lithograph, after a 
drawing of c. 1918. From Arpaden, a portfolio of 
7 lithographs published by Merzverlag, (Kurt 
Schwitters), Hanover. Purchase. 

Bacon, Pececy. American, born 1895. 

5 The Patroness. 1927. Drypoint. Gift of Mrs. John D. 

Rockefeller, Jr. 
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Note: Dates given appear on the prints themselves, unless enclosed, in 
parentheses. In the case of artists whose work has been published in a defin. 
itive catalog, the compiler’s name and the catalog number have been noted, 

Miss Dorothy L. Lytle, Custodian of the Print Room, has prepared and 
supervised the following checklist. Carl O. Schniewind, Curator of Prints 
and Drawings at the Art Institute of Chicago, has contributed much of 
the catalog information. 


MAX WEBER: Figure. (1918.) Color woodcut, 41% x 2”. Gift of Mrs. 
John D. Rockefeller, Jr. 


Bar acu, Ernst. German, 1870-1938. 

6 God over the City. (1921.) Woodcut. From Die 
Wandlungen Gottes, a set of 7 woodcuts, published 
by Paul Cassirer, Berlin. Gift of Victor S. Riesenfeld. 

BECKMANN, Max. German, born 1884. In U.S.A. since 
1947. 

7 Self Portrait. (1914?) Drypoint. Gift of Paul J. Sachs. 

8 Backstage. 1921. Drypoint, trial proof (Glaser 167). 
For Jahrmarkt, a portfolio of 10 drypoints, published 
by R. Piper & Co., Munich. Gift of J. B. Neumann. 

9 Self Portrait. (1922.) Woodcut (Glaser 200). Given 
anonymously. 

BE.Ltows, GeorGE. American, 1882-1925. 

10 In the Park. (1916.) Lithograph (Beer-Bellows 48). 
Gift of Mrs. John D. Rockefeller, Jr. 

Berman, Evucene. American, born Russia 1889. 
Worked in Paris. In U.S.A. since 1936. 














rt 





osed in 
a defin. 
1 noted, 
red and 
' Prints 
nuch of 


of Mrs. 


yom Die 
blished 
senfeld. 
\. since 


. Sachs. 
ar 167). 
blished 
amann. 
_ Given 


ws 48). 


1889. 











11 Nocturne. 1930. Lithograph. From Nocturnes, a 
portfolio of 5 lithographs, published by Editions 
des Quatre Chemins, Paris. Gift of Mrs. John D. 
Rockefeller, Jr. 

Bertora, Harry. American, born Italy 1915. 

12 Composition. (1943.) Color monoprint, printed from 
movable forms. James Thrall Soby Fund. 

BoNNARD, PIERRE. French, 1867-1947. 

13 Screen. (1897.) Color lithograph in 4 panels (Floury 
35). Mrs. John D. Rockefeller, Jr. Purchase Fund. 

14 The Bath. (c. 1924.) Lithograph (Floury 51). From 
Album de Lithographies Originales, a portfolio of 16 
lithographs by various artists, published by E. 
Frapier, Paris. Purchase. 

BourcEots, LoutseE. French, born 1911. In U.S.A. since 
1938. 

15 “Once a man was telling a story .. .” (1947.) Engrav- 
ing. From the artist’s He Disappeared into Complete 
Silence, 9 parables and engravings. Purchase. 

BraguE, GreorGeEs. French, born 1882. 

16 Fox. (1912.) Drypoint. Purchase. 

17 Io. (1945.) Color lithograph. Acquired through the 
Lillie P. Bliss Bequest. 

Cassatt, Mary. American, 1845-1926. Worked in Paris. 

18 Under the Horse Chestnut Tree. (c. 1898.) Color 
aquatint and drypoint (Breeskin 162). Gift of Mrs. 
John D. Rockefeller, Jr. 

CasTELLANOs, Jutio. Mexican, 1905-1947. 

19 The Injured Eye. (1935.) Lithograph. Inter-Ameri- 
ean Fund. 

CasTELLON, FepeRico. American, born Spain 1914. 

192 Rendezvous in a Landscape. (1938.) Lithograph. 

Cézanne, Pau. French, 1839-1906. 

20 Bathers (large plate). (c. 1895.) Color lithograph, 
trial proof (Venturi 1157; Johnson 30). Lillie P. Bliss 
Collection. 

21 Self Portrait. (c. 1899.) Lithograph (Venturi 1158; 
Johnson 31). Gift of Mrs. John D. Rockefeller, Jr. 

Cuacatt, Marc. French, born Russia 1889. 

22 Acrobat with Violin. (1924.) Etching and drypoint, 
trial proof (Johnson 34). Acquired through the 
Lillie P. Bliss Bequest. 

23 Self Portrait with Grimace. (1924-25.) Etching and 
aquatint. Gift of the artist. 

24 The Lark and the Farmer. (1927-31.) Etching and 
drypoint, trial proof (Johnson 36). Illustration for 
La Fontaine, Fables, commissioned by Ambroise 
Vollard, unpublished. Gift of Harry C. Oppen- 
heimer. 

Cuartor, Jean. American, born Paris 1898. 

25 Mother and Child. 1941. Color lithograph. Gift of 

Albert Carman. 





DE Cuirico, Giorcio. Italian, born Greece 1888. 
Worked in Paris. 

26 Apparition: Mars. (c. 1931.) Color lithograph. From 
a portfolio of 6 color lithographs. Acquired through 
the Lillie P. Bliss Bequest. 

Citron, Minna. American, born 1896. 

27 Marine. 1948. Etching and aquatint, stenciled color. 
Purchase. 

Croar, Carrot. American, born 1912. 

28 Portrait (The Artist’s Mother). (1940.) Lithograph. 
Purchase. 

CoLeMAN, GLENN O. American, 1887-1932. 

29 Election Night. 1928. Lithograph. Gift of Mrs. John 
D. Rockefeller, Jr. 

Corintu, Lovis. German, 1858-1925. 

30 Studio Corner: The Suit of Armor. 1919. Drypoint 
(Schwarz 380). From Bei den Corinthern, a portfolio 
of 14 prints. Given anonymously. 

Cross, Henri Epmonp. French, 1856-1910. 

31 Champs-Elysées. (c. 1898.) Color lithograph. Mrs. 
John D. Rockefeller, Jr. Purchase Fund. 

Dati, Satvapor. Spanish, born 1904. Worked in Paris. 
In U.S.A. since 1940. 

32 Two Figures, Millet’s “Gleaners,” Meissonier’s 
1814.” (1934.) Etching (Skira 53). From Lautréa- 
mont, Les Chants de Maldoror, illustrated with 42 
etchings, published by Albert Skira, Paris. Gift of 
Walter P. Chrysler, Jr. 

Davies, ArTHuR B. American, 1862-1928. 

33 Doorway to Illusion. (1922.) Etching and aquatint 
(Price 1). Gift of Mrs. John D. Rockefeller, Jr. 

Davis, Stuart. American, born 1894. 

34 Barber Shop Chord. (1931.) Lithograph. Gift of Mrs. 
John D. Rockefeller, Jr. 

Decas, HitatrE-GERMAIN-EpGaR. French, 1834-1917. 

35 Mlle Becat at the Ambassadeurs. (c. 1875.) Litho- 
graph (Delteil 49). Gift of Mrs. John D. Rockefeller, 
Jr. 

36 After the Bath. (c. 1890.) Lithograph (Delteil 63). 
Gift of Mrs. John D. Rockefeller, Jr. 

Deun, Apo.tr. American, born 1895. 

37 Die Walkiirie. 1930. Lithograph. Gift of Mrs. John 
D. Rockefeller, Jr. 

Devaunay, Rospert. French, 1885-1941. 

38 Saint-Séverin. (1927.) Lithograph, after the painting 
of 1909, collection of the Museum at Mannheim. 
Purchase. 

Dents, Maurice. French, 1870-1943. 

39 Christ at Emmaus. 1895. Color lithograph. Gift of 
Victor S. Riesenfeld. 

Derain, ANDRE. French, born 1880. 

40 Nude. (1914.) Engraving. Gift of Mrs. John D. 
Rockefeller, Jr. 
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STUART DAVIS: Barber Shop Chord. (1931.) Lithograph, 14 x 19”. Gift of Mrs. John D. Rockefeller, Jr. 


11 Head of a Girl with Black Hair. (ce. 1928?) Litho- 
graph. Gift of Mrs. Saidie A. May. 

Desptau, Cuar.es. French, 1874-1946. 

412 Reclining Nude. (c. 1933.) Lithograph. Gift of Mrs. 
John D. Rockefeller, Jr. 

Drx, Orro. German, born 1891. 

13 Height of Loretto: Mealtime in the Trenches. (1924.) 
Etching, aquatint, drypoint. 

44 Shellholes near Dontrien Illuminated by Rockets. 
(1924.) Etching. Nos. 43-44, from Der Krieg, a port- 
folio of 50 etchings, published by Karl Nierendorf, 
Berlin. Gift of Mrs. John D. Rockefeller, Jr. 

DosaMANTES, Francisco. Mexican, born 1911. 

15 Dead Soldier. (1940.) Lithograph. Inter-American 
Fund. 

Dusurret, JEAN. French, born 1901. 

46 The Riders. 1944. Color lithograph. From Matiére et 
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Mémoire, ou les lithographies 4 Vécole, a book of 34 
lithographs, published by Fernand Mourlot, Paris. 
Gift of Leo Castelli. 

Dury, Raout. French, born 1879. 

17 Fishing. (1912.) Woodcut. Gift of Victor S. Riesen- 
feld. 

18 Harbor. (1925.) Color lithograph. From La Mer, a 
portfolio of 6 lithographs, published by Editions de 
Etoile, Paris. Mrs. John D. Rockefeller, Jr. Pur- 
chase Fund. 

19 Ambroise Vollard. (c. 1930.) Etching. From Les 
Editions Ambroise Vollard published by Le Portique, 
Paris. Given anonymously. 

Ewnsor, James. Belgian, born 1860. 

50 Entry of Christ into Brussels. (1898.) Etching 
(Delteil 114; Croquez 114). Mrs. John D. Rocke 


feller, Jr. Purchase Fund. 














trial proof (Delteil 131). Printed with lettering as a 
poster for the Salon des Cents, Paris 1898. Purchase. 

Ernst, Max. American, born Germany 1891. Worked 
in France 1922-41. In U.S.A. since 1941. 

52 Farewell My Beautiful Land of Marie Laurencin. 
(1919.) Photo-mechanical technical engraving al- 
tered with pen and ink. Purchase. 

Escoseno, Jesus. Mexican, born 1917. 

53 The Shadow. 1939. Lithograph. Inter-American 
Fund. 

FerIntncerR, LYONEL. American, born 187]. Worked in 
Germany 1887-1936. In U.S.A. since 1937. 

54 The Gate. (1920.) Woodeut. James Thrall Soby 
Fund. 

Fitzsimmons, JAMEs. American, born Shanghai, 1919. 














55 Crucible: Transformation. (1948.) Color monoprint. 
Purchase. 

Frascont, ANToNto. Uruguayan, born Argentina 1919. 
In U.S.A. since 1945. 

56 Trawling. 1948. Coler woodcut. Inter-American 
Fund. 

Futter, Sue. American, born 1914. 









57 Hen. 1945. Engraving and etching. Mrs. John D. 
Rockefeller, Jr. Purchase Fund. 

Gaucuin, Paut. French, 1848-1903. 

58 Stéphane Mallarmé. 1891. Etching and drypoint 
(Guérin 14). Given anonymously. 

59 Here We Make Love (Te Faruru). (1891-93.) Color 
woodcut (Guérin 22). Gift of Mrs. John D. Rocke- 
feller, Jr. 

60 The Gods (Te Atua). (1891-93.) Color woodcut 
(Guérin 31). Lillie P. Bliss Collection. 


61 Women at the River (Auti te Pape). (1891-93.) 
Color woodcut (Guérin 35). Gift of Mrs. John D. 
Rockefeller, Jr. 


62 Wonderful Earth (Nave Nave Fenua). (1891-93.) 











k of 34 


Pere Color woodcut (Guérin 29). Gift of Mrs. John D. 
Rockefeller, Jr. 
: GiacometTI, ALBERTO. Swiss, born 1901. Works in 
R iesen- F 
rance. 
Meri 63 Hands Holding the Void. 1934-35. Engraving, 
—_ unique proof. After the sculpture, collection Matta. 
Pa Gift of Victor S. Riesenfeld. 
Gieizes, ALBERT. French, born 1881. 
im Les — 4 Still Life (Composition A). 1921. Linoleum cut. 
rtique, Purchase. 
VAN GocGu, VINCENT. Dutch, 1853-1890. Worked in 
France. 
ntching § 65 Portrait of Dr. Gachet (Man with a Pipe). 1890. 
Rocke: Etching (de la Faille 1664). Gift of Mrs. John D. 


Rockefeller, Jr. 








51 Self Portrait with Demons. (1898.) Color lithograph, 


Gripper, Peter. American, born 1912. 

66 The City. 1945. Engraving. Purchase. 

Gris, JUAN. Spanish, 1887-1927. Worked in Paris. 

67 Marcelle, the Blonde. 1921. Lithograph. Gift of Mrs. 
John D. Rockefeller, Jr. 

Grosz, Georce. American, born Germany 1893. 

68 Christmas Eve. (c. 1921.) Lithograph. Gift of Paul 
J. Sachs. 

69 Street Scene. (1921.) Lithograph. From Im Schatten, 
a portfolio of 9 lithographs, published by Der Malik- 
Verlag, Berlin. Purchase. 

Hart, Georce Oversury (“Por”). American, 1868- 
1933. 

70 Orchestra at Cockfight. (1929.) Color lithograph 
(Robinson and Jarden 227). Gift of Mrs. John D. 
Rockefeller, Jr. 

HayTerR, STANLEY WILLIAM. English, born 1901. 
Worked in Paris. In U.S.A. since 1940. 

71 The Rape of Lucrece. 1934. Copperplate. Mrs. 
Simon Guggenheim Fund. 
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The Rape of Lucrece. 1934. Engraving and etching. 

Given anonymously. 

73 Tarantelle. 1943. Engraving and etching. Edward 
M. M. Warburg Fund. 

Hecker, Ertcu. German, born 1883. 

74 Crouching Woman. 1914. Woodcut. Gift of J. B. 
Neumann. 

Hirscu, STEFAN. American, born Germany 1899. 

75 Central Park. 1930. Lithograph. Gift of Mrs. John 
D. Rockefeller, Jr. 

Hoprer, Epwarp. American, born 1882. 

76 Evening Wind. (1921.) Etching. Gift of Mrs. John 
D. Rockefeller, Jr. 

77 The Lonely House. (1922.) Etching. Gift of Mrs. 
John D. Rockefeller, Jr. 

JorDAN, RAYMOND. American, born 1898. 

78 Synthesis. 1948. Engraving and etching. Purchase. 

KANDINSKY, WassiLy. Russian, 1866-1944. Worked in 
Germany and France. 

79 Composition. (1922.) Color woodcut. From Kleine 
Welten, a portfolio of 12 prints, printed at the 
Bauhaus, Weimar, for Propylaén Verlag. Purchase. 

Ki_strom, KENNETH. American, born 1922. 

80 Attack on the Marshall Gilbert. 1948. Engraving, 

aquatint, photo-mechanical halftone, stenciled color. 

Purchase. 


KikCHNER, Ernst Lupwic. German, 1880-1938. 
81 Two Ladies in the Street. 1914. Color woodcut. 
Purchase. 


82 Head of Schames. (1917.) Woodcut (Schiefler 281). 


Purchase. 





KLEE, Paut. Swiss, 1879-1940. Worked in Germany. 


83 The Hero with the Wing. 1905. Etching. Purchase. 


84 Little World. 1914. Etching. Purchase. 


85 Insects. 1919. Lithograph and watercolor. Purchase. 
86 Fulfillment Angel. 1920. Lithograph and watercolor. 


Frank Crowninshield Fund. 


87 The One in Love. 1923. Color lithograph. Purchase. 


88 Height. 1928. Etching. Purchase. 


89 Prickie, the Clown. 1931. Etching and aquatint. 


Gift of Victor S. Riesenfeld. 
90 Why Does He Run? (1932.) Etching. Purchase. 


JULIO CASTELLANOS: The Injured Eye. (1935) 
Lithograph, 184% x 101%”. Inter-American Fund. 








in England. 


91 The Wanderer. (1914.) Lithograph. From Bach. 
kantate: O Ewigkeit, Du Donnerwort, a portfolio of 


Lt lithographs, published by Fritz Gurlitt, Berlin, 
1916. Purchase. 

92 Esther. (1920-22.) Lithograph. Purchase. 

Kotiwitz, K dtHe. German, 1867-1945. 

93 Death Tears a Child from Its Mother. (1934-35, 
From the Theme of Death, a set of 8 lithographs, 
Purchase. 

94 Last Self Portrait. (c. 1943?) Lithograph. Purchase. 

Kuntyosur, Yasuo. American, born Japan 1893. 

95 Taxco. Mexico. 1935. Lithograph. Gift of Mrs. John 
D. Rockefeller, Jr. 

KUPFERMAN, LAWRENCE. American, born 1909. 

96 Victorian Mansion. 1939. Drypoint. Mrs. John D. 
Rockefeller, Jr. Purchase Fund. 

Lam, WirreEpo. Cuban, born 1902. 

97 Quetzal. (1947.) Color lithograph. From Brunidor 
Portfolio, No. 1, a set of 7 prints by various artists, 
published by Robert Altmann, New York. Pur. 
chase. 

Lanpeck, ARMIN. American, born 1905. 

98 Alleyway. (1948.) Drypoint. Purchase. 

Lasansky, Mauricio. Argentine, born 1914. In U.S.A. 
since 1943. 

99 Self Portrait. (1947.) Color etching and engraving. 
Inter-American Fund. 

L&cER, FERNAND. French, born 1881. 


100 The Vase. (c. 1926.) Color lithograph. Gift of Mrs. |! 


John D. Rockefeller, Jr. 
101 The Black Root. (1948.) Color lithograph. Gift of 
Victor S. Riesenfeld. 


Lissitzky, Er. (Lazar Markovitcu Lissitzky). Rus- 


sian, born 1890. 


102 Construction (Proun). (1919-23.) Lithograph and |! 


collage. From Proun, a portfolio of 6 lithographs, 
published by Ludwig Ey, Hanover (Kestner- 
Gesellschaft portfolio, no. 1). Purchase. 
Lozowick, Louts. American, born Russia, 1892. 
103 Still Life, No. 2. 1929. Lithograph. Gift of Mrs. 
John D. Rockefeller, Jr. 
Mattiot, ArtstTipe. French, 1861-1944. 
104 Nude (Draped Figure of a Nude Girl). Lithograph. 
Gift of Mrs. John D. Rockefeller, Jr. 

Marc, Franz. German, 1880-1916. 

105 Genesis II. (1914.) Color woodcut (Schardt 2). 
Given anonymously. 

Marcks, GERHARD. German, born 1889. 

106 Cats. 1921. Woodcut. From Erste Mappe: Meister 
d. Staatlichen Bauhauses, a portfolio of 14 prints by 
various artists, published by the Bauhaus. Weimar. 

Purchase. 


KoxkoscukKa, Oskar. Austrian-Czech, born 1886. Live; 
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EDWARD HOPPER: The Lonely House. (1922.) Etching, 77% x 97%”. Gift of Mrs. 
John D. Rockefeller, Jr. 


Marcoussts, Louis. Polish. 1883-1941. Worked in 





Gift of | 


y). Rus- 


Paris. 
107 Table with Still Life. Color etching and engraving. 
Gift of Victor S. Riesenfeld. 


Marco, Borts. American, born Russia 1902. 


|108 The Sea. 1949. Cellocut and woodcut. Purchase. 
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Marin, Jonn. American, born 1870. 

109 Woolworth Building, New York, No. 4. 1913. 
Etching (Benson 110). Gift of Mrs. John D. Rocke- 
feller, Jr. 

110 St. Paul’s, New York. 1930. Etching (Benson 126). 
Gift of Mrs. John D. Rockefeller, Jr. 

Masson, AnprRE. French, born 1896. In U.S.A. 1941-46. 

lll Genius of Space. (1942.) Engraving and drypoint. 
Gift of Curt Valentin. 

Matraré, Ewarp. German, 1887-1947. 

ll2 Two Horses. Color woodcut. Purchase. 

Matisse, Henrt, French, born 1869. 

113 Seated Nude. (1906.) Linoleum cut. Gift of Mr. and 
Mrs. R. Kirk Askew, Jr. 

ll4 Head of a Recumbent Figure. (1906-07.) Litho- 
graph. Gift of Mrs. John D. Rockefeller, Jr. 

ll5 Torso, Arms Folded. (1914-15.) Monotype. Frank 


Crowninshield Fund. 


116 Mme Galanis. (c. 1915.) Etching. Lillie P. Bliss 
Collection. 
117 Head. (c. 1915.) Etching. Gift of Mrs. John D. 
Rockefeller, Jr. 
118 Reclining Nude. (1926.) Lithograph. Gift of Mrs. 
Saidie A. Mav. 
119 Alfred Cortot. (1927-28.) Lithograph. Acquired 
through the Lillie P. Bliss Bequest. 
MénpDEz, LEopo.po. Mexican, born 1903. 
120 Woodcutters. 1939. Lithograph. Gift of Edgar 
Kaufmann, Jr. 

120a Gregorio Cardenas Hernandez. (1942.) Wood 
engraving. From Calaveras Estranguladoras, a 
broadside with woodcuts by various artists, 
published in Mexico. Inter-American Fund. 

Miro, Joan. Spanish, born 1893. Works in Paris and 
Spain. 

121 Young Girl Skipping Rope, Women, Birds. 1947. 
Etching and engraving. From Brunidor Portfolio 
No. 1, a set of 7 prints by various artists, published 
by Robert Altmann, New York. Purchase. 

122 Two Acrobats in the Garden at Night. 1948. Color 
lithograph. Purchase. 
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STANLEY WILLIAM HAYTER: Tarantelle. 1943. 
Engraving and etching, 21544 x 13”. Edward M. M. 
Warburg Fund. 


MoHOoLy-NaGy, Ladislaus. American, born Hungary 
1895; died 1946. 

123 Construction. (1923.) Color lithograph. From 
Konstruktionen, a portfolio of 6 lithographs, pub- 
lished by Ludwig Ey, Hanover (Kestner-Gesell- 
schaft portfolio, no. 6). Extended loan. 

Muncu, Epvarp. Norwegian, 1863-1944. 

124 Anxiety. (1896.) Color lithograph (Schiefler 61; 
Johnson 104). Purchase. 
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125 The Kiss. (1902.) Color woodcut (Schiefler 102), 
Gift of Mrs. John D. Rockefeller, Jr. 

Nowpe, Emit. German, born 1867. 

126 Discussion. (1913.) Color lithograph (Schiefler 51), 
Purchase. 

127 Young Couple. (1913.) Color lithograph (Schiefler 
52). Purchase. ’ 

Ocampo, Istporo. Mexican, born 1910. 

128 Head. 1939. Lithograph. Inter-American Fund. 

Orozco, José CLEMENTE. Mexican, born 1883. 

129 Rear Guard. (1929.) Lithograph. Gift of Mrs. John 
D. Rockefeller, Jr. 

OZENFANT, AMEDEE. American, born France 1886. 

130 Fugue. (1935.) Etching. Purchase. 

Paris, Haroip. American, born 1925. 

131 Where Are We Going? (1948.) Engraving on lucite. 
From Buchenwald, a series of 9 plates. Purchase. 

Pascin, JuLEs. American, born Bulgaria 1885; died 
1930. Worked in Germany and Paris. 

132 At the Bal Tabarin. (c. 1928?) Etching. Gift of Mrs. 
John D. Rockefeller, Jr. 

PecustTeEin. Max. German. born 1881. 

133 Dialogue. 1920. Color woodcut 
Gift of Paul J. Sachs. 

Pererpi, Gasor F. American, born Hungary 1915. 

134 Triumph of the Beast. 1947. Etching. Mrs. John D. 
Rockefeller, Jr. Purchase Fund. 

Picasso, PaBLo. Spanish, born 1881. Lives in France. 

135 The Frugal Repast. (1904.) Etching (Geiser 2; 
Johnson 108:1). Gift of Mrs. John D. Rockefeller, 
Jr. 

136 Still Life with Bottle. (1912.) Drypoint (Geiser 33). 
Acquired through the Lillie P. Bliss Bequest. 

137 Three Friends. (1927.) Etching (Geiser 117; 
Johnson 115). Gift of Mrs. John D. Rockefeller, Jr. 

138 Painter and Model Knitting. (1927.) Etching 
(Geiser 126; Johnson 119). From Balzac, Le Chef- 
d oeuvre inconnu, illustrated with 13 etchings, pub- 
lished by Ambroise Vollard, Paris, 1931. Gift of 
Henry Church. 

139 Face. (1928.) Lithograph (Geiser 243). Gift of Mrs. 
John D. Rockefeller, Jr. 

140 Sculptor and Model. 1933. Etching. Mrs. John D. 

Rockefeller, Jr. Purchase Fund. 

Sleeping Minotaur. 1933. Etching. Mrs. John D. 

Rockefeller, Jr. Purchase Fund. 

142 Tauromachy. 1934. Etching. Acquired through the 
Lillie P. Bliss Bequest. 

143 Minotaur and Sleeping Woman. 1934. Aquatint 
and etching. Mrs. John D. Rockefeller, Jr. Purchas 
Fund. 

144 Blind Minotaur. (1934.) Aquatint and etching. 

Mrs. John D. Rockefeller, Jr. Purchase Fund. 


(Fechter 162). 
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145 Bull-headed Sphinx. (c. 1934.) Etching. Mrs. John 
D. Rockefeller, Jr. Purchase Fund. 

146 Minotauromachy. (1935.) Etching. Purchase. 

147 Crayfish. (1937-38.) Aquatint. From Buffon, 
Histoire Naturelle, illustrated with 31 aquatints, 
commissioned by Ambroise Vollard, published by 
Martin Fabiani, Paris, 1942. Gift of Mrs. John D. 
Rockefeller, Jr. 

148 Ambroise Vollard. (1937.) Aquatint (Johnson 118). 
Acquired through the Lillie P. Bliss Bequest. 

119 Dancer with Tambourine. (1938.) Etching and 
aquatint. Acquired through the Lillie P. Bliss 
Bequest. 

150 Pastorale. (1946.) Etching, printed in green. Ac- 
quired through the Lillie P. Bliss Bequest. 

151 Cireus. (1947.) Lithograph. Acquired through the 
Lillie P. Bliss Bequest. 

152 Bouquet and Composition. 1947. Color lithograph. 
Gift of Victor S. Riesenfeld. 

PickeENS, ALTON. American, born 1917. 

153 Pastorale. (1947.) Etching. Purchase. 

Posapa, José GUADALUPE. Mexican, 1851-1913. 

1544 The Burial. 

155 The Band. 

156 Illustration for a Song. 

157 Gambler. 

158 St. George. 

Nos. 154-158, late 19th century. Etchings and en- 
gravings. From Twenty-five Prints of José Guada- 
lupe Posada, reprinted from the original plates by 
La Estampa Mexicana, Mexico City, 1942. Inter- 
American Fund. 

Prassinos, Marto. French, born 1914. 

159 Cellist. (1945.) Aquatint and drypoint. From Ray- 

mond Queneau, L’ Instant fatal, illustrated with 16 

plates, published by Nourritures Terrestres, Paris, 

1946. Gift of Victor S. Riesenfeld. 

PRENDERGAST, Maurice. American, born Newfound- 
land 1859; died 1924. 

160 Orange Market. (c. 1900.) Monotype. Gift of Mrs. 
John D. Rockefeller, Jr. 

ll The Rehearsal. (c. 1900.) Monotype. Gift of Mrs. 
John D. Rockefeller, Jr. 

Racz, ANDRE. American, born Rumania 1916. 

162 Lobster Claw. 1945. Color aquatint and engraving. 
From Reign of Claws, a portfolio of 8 engravings 
published by the artist, New York. Purchase. 

Reper, BERNARD. American, born Rumania 1897. 

168 The Parents of Gargantua: Grandgousier and 

Badebec. (1940.) Wood engraving. From a series of 

wood engravings and woodcuts based on Rabelais, 

Gargantua and Pantagruel. Purchase. 





164 Giant Escaping the Flood. (1948.) Woodcut. From 
a series of woodcuts based on the story of Noah. 
Purchase. 

ReEpon, Opiton. French, 1840-1916. 

165 Day. (1891.) Lithograph (Mellerio 115). From 
Songes, a portfolio of 6 lithographs. Lillie P. Bliss 
Collection. 

166 The Cell of Hearing. (1894.) Lithograph (Mellerio 
126). Gift of Mrs. John D. Rockefeller, Jr. 

167 “. . . and that eyes without heads floated like 
mollusks.’ 
Johnson 135: 13). From a portfolio of 24 lithographs 
based on Flaubert’s Tentation de Saint-Antoine, 
published by Ambroise Vollard, Paris. Gift of Mrs. 
John D. Rockefeller, Jr. 

168 Beatrice. (1897.) Color lithograph (Mellerio 168; 
Johnson 136). Gift of Mrs. John D. Rockefeller, Jr. 

Renotr, AucustTe. French, 1841-1919. 

169 Pinning the Hat. (1898.) Color lithograph (Delteil 
30; Johnson 144). Lillie P. Bliss Collection. 

170 Children Playing Ball. (1900.) Color lithograph 
(Delteil 32; Johnson 146). Lillie P. Bliss Collection. 
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Rivera, Disco. Mexican, born 1886. 

171 Self Portrait. 1930. Lithograph. Gift of Mrs. John 
D. Rockefeller, Jr. 

Routers, CuristTiAn. German, 1849-1938. 

172 Prisoner. (1918.) Woodcut. Purchase. 

Rovau tt, Georces. French, born 1871. 

173 Who Does Not Frown? 1923. Aquatint and etching 
over heliogravure, trial proof (Johnson 169:17). 
Given anonymously. 

174 Deposition. 1926. Aquatint and etching over helio- 
gravure (Johnson 169:34). Purchase. 

175 Louis XI. 1926. Aquatint and etching over helio- 
gravure (Johnson 169:39). Purchase. 

Nos. 173-175, fer Miserere, a portfolio of 58 plates, 
commissioned by Ambroise Vollard, published in 
Paris, 1948. 

176 Charles Baudelaire. (c. 1924-27.) Lithograph. Gift 
of Mrs. John D. Rockefeller, Jr. 

177 Acrobat. (c. 1925.) Lithograph, trial proof. Gift of 
Mrs. John D. Rockefeller, Jr. 

178 Man in Profile. 1928. Aquatint and etching over 
heliogravure (Johnson 170). Given anonymously. 

179 Dragon. 1928. Aquatint and etching over helio- 

gravure (Johnson 170). Given anonymously. 
Nos. 178-179, for Ambroise Vollard, Les Réin- 
carnations du Pére Ubu, a portfolio of 22 plates 
which also appear in the book published by 
Ambroise Vollard, Paris, 1932. 

180 Paul Verlaine. 1933. Lithograph, trial proof (John- 
son 172). Given anonymously. 

Rousseau, Henri. French, 1844-1910. 

181 War. (c. 1895.) Lithograph, after a painting of 1894 
in the Louvre Museum, Paris. Given anonymously. 

ScHanKER, Louts. American, born 1903. 

182 Composition with Figures. (1940.) Color woodcut. 
WPA Art Program. 

Scumipt-Rott.iurr, Karu. German, born 1884. 

183 The Three Kings. 1917. Woodecut (Schiefler 196). 
Purchase. 

Scuoiz, Georc. German, born 1890. 

184 The Lords of the World. (c. 1926.) Lithograph. 
Gift of Paul J. Sachs. 

Scuwitrers, Kurt. German, 1887-1948. Worked in 
England 1940-48. 

185 Merz Composition. (1923.) Process lithograph with 
collage. From Merz 1862, a portfolio of 6 process 
lithographs, published by the Merzverlag, Han- 
over. Gift of J. B. Neumann. 

SEGONzAC, ANDRE DuUNOYER DE. French, born 1885. 
186 Nude Woman with Parasol. (1925.) Etching and 
drypoint. Gift of Mrs. John D. Rockefeller, Jr. 
SELIGMANN, Kurt. Swiss, born 1900. Worked in Paris. 

In U.S.A. since 1939. 
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187 Oedipus and the Sphinx. 1944. Etching. From thy 
Myth of Oedipus, illustrated with 6 etchings, pub. 
lished by Durlacher Brothers (R. Kirk Askew, Jr,), 
New York. Gift of Henry Church. 

Suaun, Ben. American, born Russia 1898. 

188 Three Friends. (1941.) Color serigraph. Gift of 
Lincoln Kirstein. 

SHEELER, CHARLES. American, born 1883. 


189 Delmonico Building. (1926.) Lithograph. Gift of, 


Mrs. John D. Rockefeller, Jr. 
Sicnac, Paut. French, 1863-1935. 


190 Harbor. (c. 1895.) Color lithograph. Mrs. John DJ. 


Rockefeller, Jr. Purchase Fund. 

191 Boats. (c. 1896.) Color lithograph. Gift of Victor 
S. Riesenfeld. 

S1qguEtRos, Davin ALFAKO. Mexican, born 1898. 

192 Zapata. (1931.) Lithograph. Gift of Mrs. John D, 
Rockefeller, Jr. 

193 Moisés Séenz. (1931.) Lithograph. Inter-Americar 
Fund. 

Stevoct, Max. German, 1868-1932. 

194 Uncas’ Leap. (1906.) Lithograph. Illustration for 


Cooper, The Leatherstocking Tales, published by 9 


Paul Cassirer, Berlin. Purchase. 
SLOAN, JoHN. American, born 1871. 


195 Turning out the Light. 1905. Etching. Gift of Mrs! 


John D. Rockefeller, Jr. 

Smitu, CHARLES. American, born 1893. 

196 Bird. (1940.) Color monoprint, printed from mov- 
able forms. Purchase. 

Spencer, Nites. American, born 1893. 

197 White Factory. (1928.) Lithograph. Cift of Mrs 
John D. Rockefeller, Jr. 

Tancuy, Yves. American, born France 1900. In U.S.A 
since 1939. 

198 Rhabdomaney. 1947. Color etching. From Brunidoy 
Portfolio No. 1, a set of 7 prints by various artists, 
published by Robert Altmann, N Y. Purchase. 

Tovutouse-Lautrec, HEnrR1 DE. French, 1864-1901. 

199 At the Moulin Rouge: La Goulue and Her Sister. 
(1892.) Color lithograph (Delteil 11). Gift of Mn. 
John D. Rockefeller, Jr. 

200 Hanging Man. (1892; published 1895.) Coler 
lithograph (Delteil 340). Purchase. 

201 Folies-Bergére: The Modesty of M. Prud’homm. 
(1893.) Lithograph (Delteil 46). 

202 Mile Marcelle Lender. (1895.) Color lithograph 
(Delteil 102). 


203 Mile Marcelle Lendet, Standing. (1895.) Colo 
lithograph (Delteil 103). 

204 Seated Clown. (1896.) Color lithograph (Deltel 
180). 
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205 Awakening. (1896.) Lithograph (Delteil 182). 

Nos. 204-205, from Elles, a portfolio of 10 litho- 
graphs, published by Gustave Pellet, Paris. 

206 Irish and American Bar, rue Royale. (1896.) Color 
lithograph, first state before lettering for the poster 
The Chap Book (Delteil 362). 

907 Clown at the Moulin Rouge. (1897.) Color litho- 
graph (Delteil 205). 

28 The Jockey. 1899. Lithograph (Delteil 279). 

Nos. 201-208, gifts of Mrs. John D. Rockefeller, Jr. 

Urrucuva, Demerrio. Argentine, born 1902. 

2099 The Serpent. 
Fund. 

VaLADON, SUZANNE. French, 1867-1938. 

210 The Sponge. 1908. Drypoint and etching. 
John D. Rockefeller, Jr. Purchase Fund. 
VaLLorron, FéL1x Epouarp. Swiss, 1865-1925. 
211 Manifestation. (1893.) Woodcut (Godefroy 109). 

Gift of Victor S. Riesenfeld. 

212 Assassination. (1893.) Woodeut (Godefroy 114). 
Gift of Victor S. Riesenfeld. 

Viton, Jacques. French, born 1875. 

213 Woman and Mannequin. 1899. Color aquatint and 
etching. Gift of Jean Deniau. 

214 Equilibrist. 1914. Engraving. Gift of Victor S. 
Riesenfeld. 

215 Head of Baudelaire. Etching. One of 3 versions of 
the head of Baudelaire based on the sculpture 
(1911) by the artist’s brother Raymond Duchamp- 
Villon. Purchase. 

216 Composition. 1927. Color etching with aquatint. 
Gift of Victor S. Riesenfeld. 


1942. Monotype. Inter-American 


Mrs. 


FELIX EDOUARD 
VALLOTTON:  Assassi- 
tation. (1893.) Woodcut, 
Y x 954”. Gift of Victor 
8. Riesenfeld. 


ViAmMINCcK, Maurice DE. French, born 1876. 

217 Landscape. (1912.) Woodcut. Gift of Mrs. John D. 
Rockefeller, Jr. 

Vumtarp, Jean Epouarp. French, 1868-1940. 

218 Interior with Pink Wall Paper, J. 

219 Interior with Pink Wall Paper, II. 

220 Café Terrace at Night. 

Nos. 218-220, (1899). Color lithographs (Marguéry 
38, 39, 43; Johnson 200: 6, 7, 11). From Paysages 
et Intérieurs, a portfolio of 12 lithographs published 
by Ambroise Vollard, Paris. Gifts of Mrs. John D. 
Rockefeller, Jr. 

Weser, Max. American, born Russia 1881. 

221 Passover Scene. (1918.) Color woodcut. 

222 Face. (1918.) Color woodcut. 

223 Primitive Man. (1918?) Color woodcut. 

224 Man Reading. (1918.) Color woodcut. 

225 Figure. (1918.) Color woodcut. 

226 Nude. (1918.) Color woodent. 

Nos. 221-226, gifts of Mrs. John D. Rockefeller, Jr. 

Witson, Joun. American, born 1922. 

227 Adolescence. 1943. Lithograph. Purchase. 

Woop, Grant. American, 1892-1942. 

228 Honorary Degree. (1937.) Lithograph. Gift of 
Harry C. Oppenheimer. 

Yunkers, Anja. Latvian, born 1900. In U.S.A. since 
1947. 

229 Dead Bird. (1947.) Color woodcut. Purchase. 

ZaALcE, ALFREDO. Mexican, born 1908. 

230 Bus Drivers and Shopkeepers. (1942.) Woodcut. 
From Calaveras Estranguladoras, a broadside with 
woodcuts by various artists, published in Mexico. 
Inter-American Fund. 




















